Introduction
From December 1858 to April 1859, the French Egyptologist Charles Théodule Devéria , then curator at the Musée du Louvre in Paris, assisted Auguste Mariette (1821-81) in copying texts on archaeological fieldwork campaigns throughout Egypt. 1 These excavations were initiated upon Mariette's appointment as Directeur des travaux 9 The photograph published in this contribution was mentioned in: Pasquali, BIFAO 113, 315 n. 19 . Staff at the Musée d'Orsay have been very helpful in providing additional information and digitising the photographic print. In particular, I should like to thank Denise Faïfe (Musée d'Orsay, Paris) and Gaëlle le Page (Agence Photographique, Réunion des musées nationaux-Grand Palais, Paris) . 10 More text appears to be preserved in the lower left corner, perhaps reading: Tombeau de Ptah-em-ua / T. Devéria phot. 1859. Paris, Musée d'Orsay PHO 1986 144 64, MS 178 129 Théodule Devéria, 1859 Albumen paper from a salted paper negative H. 21.5 cm, W. 27.5 cm (print); H. 26.5 cm, W. 34.5 cm (montage) Fig. 1 . A doorway in the tomb of Ptahemwia at Saqqara, Théodule Devéria, 1859. Albumen silver print from a paper negative, 21.5 x 27.5 cm. Musée d'Orsay, Paris, PHO 1986 144 64, MS 178 129 ('Saqqarah -tombeau') .
Courtesy of the Musée d'Orsay, Dist. RMN-Grand Palais / Patrice Schmidt.
Inscriptions: on the print, bottom left: Sakkarah (Memphis); 10 on the montage, right side: Memphis. Tombeau de Ptah-em-ua (règne de Ramsès II) Sakkarah
Technical details of the photographic print Paper prints were introduced in 1835 by William Henry Fox Talbot (1800-77) and the albumen process followed in 1850 by Louis Désiré Blanquart Evrard (1802-72), although the main period of use was between 1855 and 1890. 11 In 1854 commercially produced albumen photographic paper became available: the photographer needed only to sensitise the paper substrate (coated with salted albumen) with a silver nitrate solution. Pre-sensitised paper negatives became available for commercial use by 1872. This implies that the prints produced by Devéria had to be chemically prepared before use on-site. The development in the 1860s of the dry collodion process would make photography easier to use and made it readily available to a wider (amateur) audience. The adhesive used for fixation of the paper print on the montage may have led to some discolouration; note the lighter areas. 12 The fact that the photo was taken in the direction of the sun may have also contributed to the print's mediocre quality.
Observations on the architecture The photograph captures one doorway in the tomb's accessible superstructure. Given the position of the sun, and assuming the usual east-west orientation of New Kingdom tombs at Saqqara, the doorway was probably photographed from the north-east. 13 This part of the structure is remarkably well preserved. The east wall is constructed of mud bricks, while the doorway is made of limestone elements. 14 The two lintels can be observed in their original position.
At Saqqara, mud-brick walls with an interior limestone revetment are usually indicative of a late Eighteenth Dynasty date. Tombs of the Ramesside period, on the other hand, are constructed of hollow skin walls of limestone with stone rubble fill. 15 These observations suggest an early date for Ptahemwia, which does not accord with the official being firmly established in the reign of Ramesses II (see below). Similar observations were made for the tombs of Ptahmose and Khay referred to above (n. 8). These appear as 'hybrid' structures containing both late Eighteenth Dynasty and (early) Ramesside architectural characteristics. Thus, with an increasing number of 'exceptions', 16 the strict dynastic division based on these architectural features proposed by previous scholars can no longer be maintained. Instead, it should be recognised that tomb architecture at Saqqara changed gradually during the early reign of Ramesses II. 17 Whether the photograph captures the tomb's entrance doorway or any other doorway within the accessible superstructure is difficult to assess. The iconography and texts on the lintel, doorjambs and reveal can be instructive (see below).
The access to this part of the tomb has been partly excavated. From every direction, sand slopes mixed with rubble and occasional limestone blocks can be observed. One limestone block, possibly with decoration in sunk relief, is situated inside the doorway and another block with smooth upper surface is positioned against the west side of the south-east doorjamb.
At least two architectural spaces are visible beyond the doorway. The first appears to be rectangular: possibly a vestibule, 18 statue room, or oddly shaped courtyard.
The lintel over the doorway is composed of two separate stone blocks. These are positioned over the limestone-revetted mud-brick walls. The constructional details can be compared to the tomb of Maya, the late Eighteenth Dynasty Overseer of the Treasury. The massive lintel rests predominantly on the doorjambs and the additional ceiling blocks rest on the vestibule's limestone revetment blocks. 19 The photograph does not contain a scale and therefore the doorway's dimensions are not easily gauged ( fig. 2 ). By means of comparison, one may refer to the original entrance to the tomb of Pay, the late Eighteenth Dynasty Director of the Harim at Memphis. The walls in the entrance doorway are approximately 70 cm wide. 20 Pay is depicted alone, seated on a chair behind an offering stand. That same wall surface would allow for two standing figures. This accords well with the measurements of a comparable scene showing a standing, anonymous couple in the Museum August Kestner (Inv. No. 1935.200.182; see below) . The area below the main scene in the entrance doorway usually contains a register depicting offering bearers 'entering' the tomb. 21 Note, however, that Ramesside tombs usually have an undecorated dado. 22 The width of entrance doorways at Saqqara varies between 140 cm 23 and 174 cm. 24 The doorjambs protrude inwards, usually around 15 cm. 25 Without exception, this protrusion is present at the eastern end or outside of doorways-a fact further emphasizing the suggested orientation of this doorway.
The dimensions of the exterior can be compared to doorways in the tombs of the Mayor Ptahmose and the Commander-in-Chief Horemheb. A doorway in the tomb of Ptahmose photographed by Devéria contains a doorjamb with offering formulae inscribed over four text columns. This jamb (Cairo JE 4874) measures 47 cm in width.
The individual text columns are on average 9 cm wide. In the tomb of Horemheb, the jambs of the doorway leading from the second courtyard into the statue room likewise contain four text columns inscribed with offering formulae. 26 London, 1997] , pl. 1) and Maya (330 cm: Frazer, in Martin, Maya and Meryt, I, 6) have entrance pylons of more monumental dimensions. 21 For example Pay (Raven, Pay and Raia, scene 9, pl. 21) ; Mery-Neith (Raven and Van Walsem, Meryneith, scenes 7 and 8); and Maya (Martin, Maya and Meryt, I, pls 9, 13) . 22 Martin, Tia and Tia, pls 130-1; S. Gohary, The Twin Tomb Chapel of Nebnefer and His Son Mahu at Sakkara (Cairo, 2009), pl. 9a-b. 23 Pay and Raia (Raven, Pay and Raia, pl. 1); Nebnefer and Mahu (Gohary, Nebnefer and Mahu, pl. 3); compare Tia: 155 cm (Martin, Tia and Tia, pl. 1). 24 Maya (Frazer, in Martin, Maya and Meryt, I, 6, pl. 1B) . 25 Measurements from the tombs of Maya, Pay, and Tia. 26 G.T. Martin, The Memphite Tomb of Horemheb, Commander-in-Chief of Tut'ankhamūn, I: The Reliefs, Inscriptions, and Commentary (EES EM 55; London, 1989) , 32, scenes 9 and 10, pl. 23.
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south jamb measures 243 x 56 cm, and the text columns are on average 9 cm wide. Assuming a width of 9 cm for the text columns, the doorjambs of Ptahemwia can be calculated to measure approximately 50 cm in width (note: 1 cubit = 52.5 cm). Due to the photograph's oblique view, no exact measurements can be given.
Exterior decoration: lintel
The decoration on the lintel contains two mirror scenes. These depict the tomb owner and, presumably, his wife. The image on the right-hand side, however, shows both kneeling figures at the same size, which is not normally the case when the male tomb owner and his wife are depicted: the latter is always slightly smaller. Both wear long garments, are kneeling (in the left-hand image a foot is recognizable underneath the buttocks of the figure on the left), and have their hands raised in adoration. Each representation is directed towards an enthroned deity holding a sceptre (probably the wAs). The two deities are separated by a single, framed column of text in the centre. The text is largely illegible, although halfway the column the sign-group
, Wsir, appears to be discernible. An offering table is positioned between the deities and the deceased couple. The scenes on the lintel are perfectly aligned with the outer framed text columns on the appertaining doorjambs. The lintel's upper area is damaged on most of the southern half, obliterating the heads of both deities and of the deceased couple on the left. Saqqara offers a few parallels for the iconography on lintels: the lintel of Maya already mentioned, 27 a lintel of Iniuia, Chief Steward of Memphis, 28 and one from the lost tomb of Khaemneter, Royal Scribe and Inspector (rwD). 29 All depict two mirror scenes with the deceased couple in a position of adoration. The lintel of Khaemneter provides the closest parallel. 30 The two mirror representations in sunk relief depict Ra-Horakhty seated in the centre. An offering table is set up in front of his throne, and Khaemneter and his wife Sati kneel in front of it, their hands raised in adoration. The accompanying text starts rdi.t iAw, 'giving adoration'.
Since the heads of the two seated deities on Ptahemwia's lintel are missing and the text column is illegible, one should be cautious to identify both. If one were to argue in favour of Ra-Horakhty, Ptahemwia and his wife would be depicted while adoring Ra-Horakhty (in the east), and the same theme is represented on the doorway's south reveal (see below). The presence of Ra-Horakhty would strengthen the hypothesis that this is the entrance to the tomb. His association with the rising sun connects him to the east. Osiris, on the other hand, would be typically represented at the western end of the tomb. 31 If the signs for Wsir are correctly identified, this could be an indication of that deity's name.
In tomb decoration the north is usually associated with the netherworld and deities such as Osiris and Atum, while the south is associated with regeneration, the sunrise, and deities such as Ra(-Horakhty). The lintel's east face-visible when entering the tomb-was usually decorated with scenes, whereas the west face-visible when 31 An exception should be noted in the tomb of Maya, where the enthroned Osiris is being adored by Maya. The scene is depicted in the entrance vestibule, north wall. However, Osiris is situated at the western end of the wall and Maya stands on the east, facing west: G. T. Martin, The Hidden Tombs of Memphis: New Discoveries from the Time of Tutankhamun and Ramesses the Great (London, 1991) , 171-2, fig. 109 ; Martin, Maya and Meryt, I, 18-19, scene 3, pls 9-10, 79-80.
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leaving the tomb-was inscribed with texts. 32 This is another indication to support the hypothesis that the photograph of Devéria is taken from the north-east.
Texts on the exterior doorjambs
Each doorjamb is composed of two superimposed limestone revetment blocks, inscribed with four framed columns of hieroglyphic texts. Each column contains a Htp di nsw offering formula, concluding with Ptahemwia's varying title sequences and his name. The text columns appear to terminate at a slightly higher level than does the scene on the doorway, which might indicate that the doorjambs continue underneath the sand, perhaps containing a panel showing the tomb owner seated behind an offering table. Such panels are commonly attested on the lower parts of doorjambs in the New Kingdom tombs at Saqqara. 33 The texts on the right-hand side doorjamb (north) are clearly legible when magnifying the digital image. Due to the less advantageous lighting conditions, no transcription of the texts on the left (south) side can be presented. 1, 4) . Here it appears to be reversed, although this is difficult to ascertain.
Doorway: text on doorjamb reveal
The protruding doorjamb reveal contains one framed column of incised hieroglyphs, oriented right to left. The upper and lower sections are illegible. The text probably starts with an offering formula (as indicated by the element n Wsir, '… to the Osiris …'), and concludes with a title sequence and the tomb owner's name. Only the beginning of the title sequence can be read. [Copenhagen, 1930] , 97, pl. 108) . 37 The slight thickness of this block should indicate that it was sawn from a larger block. 38 Raven and van Walsem, Meryneith, 82-87, scenes 8 and 7, respectively. 
Doorway: decoration on the south reveal
The southern doorway reveal contains relief decoration and texts in sunken relief. The single scene presents the standing tomb owner and his wife, facing left (east). Both raise their hands in adoration. The figure of Ptahemwia is slightly taller than that of his wife. The details of their wigs and clothing cannot be easily distinguished. Ptahemwia wears a long garment, which is probably a bag tunic with pleated sleeves and kilt reaching to the ankles, in combination with a sash kilt tied in front. His wife wears an ankle-length pleated robe. She holds a Hathor sistrum in her left hand. 34 An unguent cone is situated atop her striated wig, possibly in combination with a lotus flower.
A close, possibly Memphite parallel for this scene is relief block Hannover, Museum August Kestner 1935.200.182. 35 It is a limestone block with the much-weathered raised relief representation of an anonymous tomb owner 36 and his wife, both facing left. This fragment was part of a larger scene, which now only preserves their torsos and part of their heads. The man raises both hands in adoration, the woman her right hand while holding a menat and sistrum with her left hand. The block measures 47 x 71 x 3.5 cm. 37 These dimensions are comparable to those calculated for the scene in Ptahemwia's doorway (see above).
The lighting conditions inside the doorway are less advantageous than on the exterior, leaving many of the inscriptions illegible. Approximately ten short columns of text are inscribed above the couple's heads, and an uninscribed section (perhaps a frieze) separates it from the ceiling. In view of the scene's subject, one may suggest that the text starts with 'giving adoration', followed by the name of the deity and its corresponding epithets. The couple is shown moving in an eastward direction, as if leaving their tomb, in order to give praise and adore Ra-Horakhty, who is likely shown on the lintel above. Memphite parallels for this scene can be found in the Amarna Period tomb of Mery-Neith, who on the north reveal of the entrance doorway is depicted entering his tomb, and on the south reveal leaving it to adore Ra-Horakhty. 38 Iniuia 'leaves' his tomb chapel (alone) with his hands raised in adoration. 39 On that chapel's north and south walls, Iniuia, his wife Iuy and their daughter Meryt-Ra are depicted standing with hands raised in adoration; the accompanying texts contain hymns and an offering prayer. 40 Scenes of entering and leaving (aq prt) are also depicted in the entrance doorway of the tombs of Raia 41 and Tia. 42 The pylon entrance doorway of the tomb of Tia is decorated with scenes of the tomb owner adoring before the king (south reveal) and the king facing a female figure, perhaps Queen Tuya, Ramesses II's mother (north reveal). 43 The tomb of Mahu and Nebnefer depicts a male figure (probably Mahu) facing west before a striding deity on the north reveal, and facing east before a deity on the south reveal. 44 According to Gohary, the latter deity should represent Ra at dawn. If these few preserved and published Ramesside examples can be considered representative, there appears to be a development from representing the tomb owner implicitly adoring a deity during the late Eighteenth Dynasty (the deity being mentioned in the text), towards explicitly adoring the god (depicted) during the Ramesside period. The tomb of Ptahemwia contains the 'traditional', earlier scene, which indicates that this presumed change took place in the course of Ramesses II's reign.
Close parallels for Ptahemwia's scene can also be found in The inscriptions visible on the right-hand side doorjamb of the photographed tomb further identify the owner inter alia as the (Great) Overseer of Cattle (see below). One Overseer of Cattle named Ptahemwia is known from a limestone pyramidion found at Saqqara, and there can be little doubt that this is indeed the same man. According to the Journal d'Entrée of the Egyptian Museum in Cairo, it was found at 'Memphis (Saqqara)' in March 1861. 52 In his publication of Ptahemwia's pyramidion, Myśliwiec already identified this official with the man named Ptahemwia who left a statue at the temple of Osiris in Abydos. 53 With the identification of the tomb photographed by Devéria, Myśliwiec's suggestion that Ptahemwia was buried not in Thebes but in Saqqara can now be confirmed. CG 17109 (JE 8371; TN 7.11.24.3 
Pyramidion Cairo, Egyptian Museum

'An unidentified object'
The titles inscribed on the statue (see below) and the newly discovered entrance doorway indicate that a short text copied by Mariette 57 from 'an unidentified object' 58 should derive from Ptahemwia's tomb as well. The hieroglyphic text reads as follows: Mariette, Mon. div., 20, pl. 62c; KRI III, PM III/2, 775. 59 The preposition m seems to refer to a memorial temple of Ramesses II in a 'domain of Amun' in Memphis: cf. W. Helck, Materialien zur Wirtschaftsgeschichte des Neuen Reiches, I: Die Eigentümer (Mainz, This is the only document to record the title that associates Ptahemwia with the treasury of Ramesses II's Theban memorial temple. His association with the god's offerings and the cattle administration, as recorded on various tomb elements, also situate him within the treasury (see below). Since no other high official named Ptahemwia held either of these titles, and since the homonymous officials buried at Saqqara held rather different titles (see n. 50, above), there should be little doubt that this unidentified object derives from the tomb photographed by Devéria.
Mariette probably copied the text on the same occasion that Devéria took his photograph. Whether or not Mariette sent this 'unidentified object' to the Bulaq Museum, as he did with a great number of other monuments recorded in the same publication, is uncertain. He may just as easily have left it in situ after copying. 60 The tomb's state of preservation in 1859 shows that at least this part of it had not been disturbed much by previous visitors. In fact, no tomb in this area of the necropolis has been (re)discovered in such a good state of preservation. A.1902.306.10 61 (fig. 3) Limestone H. 128 cm; W. 37 cm Gift from the Egypt Exploration Fund, 1902 62 Bibliography: PM V, 47; W. M. Flinders Petrie, Abydos, I (London, 1902), 29, 31, 45, pls 65.2-4, 67 [top] . Texts: KRI III, § XVII.18, No. 174; KRITA III, § XVII.18, No. 174 . When Petrie excavated the Osiris temple at Abydos in 1902, he found a fair number of royal and private monuments dating to the New kingdom. At the back of the inner enclosure wall of the temple he found the statue of Ptahemwia, which he considered as the 'principal piece' of the Nineteenth Dynasty. Petrie misread the official's name as Amun-em-per-Ptah-em-ua, taking part of the title as part of the name. Other officials who left their statues at Abydos, but officiated at Memphis, were the Northern Vizier (Pa-)Rahotep 63 The standing statue measures 128 by 37 cm in its present state of preservation. The torso from the elbows upwards has been heavily damaged. The right flap of his striated wig is partly visible folded back over the shoulder. The lower end of the wig is visible on the back.
Osiriphorous statue Edinburgh, National Museums Scotland
Ptahemwia assumes a striding pose and is positioned on a base. He holds a smallerscale mummiform statue of Osiris in front of him. He does not carry the deity, but rather touches Osiris at his shoulders, thus 'embracing' him. Osiris stands on a separate base that rests on the base supporting Ptahemwia. Osiris holds his characteristic attributes-flail and heka sceptre or crook-across his chest. Note that the flagellum is held in the left hand and the crook in the right, which is contrary to their canonical position. 65 His head is missing and the lower tip of his beard and the support between his head and Ptahemwia's torso remains. A circular hole is drilled into the top of the short neck. This might indicate that the head was made separately, perhaps even from different material. Each side of the support between the Osiris figure and Ptahemwia bears one unframed column of incised hieroglyphs.
Ptahemwia wears a composite garment consisting of a long bag tunic (reaching to the ankles) with pleated 'sleeves', in combination with a pleated wrap-around sash kilt tied in front. The pleating is indicated only on the back. The long kilt has a smooth and stiffened, trapezoid front panel and the back is covered below the waist with ten framed lines of incised hieroglyphs. Each line starts on the statue's right-hand side. The garment is reminiscent of shabtis wearing the so-called dress of the living. 66 Note,
(→) [7]
Htp di nsw Wsir nb tA-Dsr Inpw im.y wt di=sn Sms 4kr n kA n(.y) sS nsw Htp(.w)-nTr n nTr.w nb.w PtH-m-wiA [mAa-xrw] . An offering which the King gives to Osiris, the Lord of the Necropolis, and to Anubis, who is in the Place of Embalming, that they may grant following Sokar, for the ka of 
Osiriphorous Statues
Theophorous statues of various forms appeared during the reign of Hatshepsut. 67 Until the Amarna Period, such statues show the god in animal form. The deity is always supported by an altar, offering stand or, as in this case, a pedestal. During the Ramesside Period, the god is usually represented in anthropomorph form. 68 Parallels for Osiriphorous statues are available for the New Kingdom, 69 London, 2006), 214, pl. LIVd; E. A. Hastings, The Sculpture from the Sacred Animal Necropolis at North Saqqāra 1964-76 (EES EM 61; London, 1997), 12, No. 24, pls XV and XVI) ; Cairo JE 42086: limestone JEA 102 became particularly popular during the Late Period when they appear in large numbers in temple contexts. 70 Another type of statue akin to theophorous statues is the naophorous statue. Such statues of private individuals first appear during the reign of Hatshapsut in the mid-Eighteenth Dynasty and were popular during the Ramesside Period. 71 They were predominantly placed in temples but examples are also known from tombs, such as the so-called temple-tombs at Saqqara. 72 The significance of this type of statuary has been widely debated, interpreting the private individual as protector of the deity and vice versa, 73 or as depicting the presentation of a votive offering to the respective god. 74 With regards to the wishes expressed in the Htp di nsw formulae inscribed in naophorous statues, Van Dijk argued that while they could have been placed in a temple during an individual's lifetime, they are specifically referring to eternity and life after deathand this observation should equally apply to all types of private statuary set up in temple contexts. 75 Its symbolism is rooted in temple ritual, showing all of its essential moments. It sees the individual embracing 76 the god 'in order to revivify him and he "protects" him against the powers of chaos during his rebirth and resurrection', and thus the private individual secures his participation in the eternal renewal of the god's life. 77 The dedication of Ptahemwia's statue in the temple of Osiris at Abydos was similarly motivated.
Titles and epithets of Ptahemwia 78
The identification of Ptahemwia's tomb and of a selection of objects bearing his name enable us to present a brief outline of his career. His titles are presented in table 1. 77 Van Dijk, OMRO 64, 58. 78 This section is based on a more detailed study of the titles held by Ptahemwia within the context of the other holders of the same titles, buried at Saqqara, published as: Staring, JEOL 45 (2014-15) , 51-92. The exact position occupied by Ptahemwia within the succession of Memphite Overseers of Cattle and high officials of the Ramesseum is difficult to ascertain. A few officials holding the same offices can be dated at around the same time. That they switched positions complicates matters further. Ptahemwia served at least part of his career alongside Tia, first as a subordinate and later succeeding him as the Ramesseum's treasurer.
The study of titles raises another interesting matter. Myśliwiec, in his article on Ptahemwia's pyramidion, briefly touches upon the official's social background. He argues that Ptahemwia, who held office at Thebes, must have originated from Memphis since he chose to be buried near his home-town. He further notes that: '... [d] as Verfahren, einem aus Memphis gebürtigen Mann ein hohes Amt in Theben anzuvertrauen, scheint in der Ramessidenzeit durchaus gebräuchlich zu sein'. 100 That the Memphite necropolis was the choice place of burial for other Ramesside officials attached to the Theban Ramesseum has been observed earlier by Berlandini 101 and Van Dijk. 102 The rationale behind this pattern has not been previously addressed, yet as this subject is beyond the scope of this paper it is analysed in another contribution. 103
Conclusion
This article has analysed the doorway in the superstructure of a private tomb at Saqqara. It was photographed by Théodule Devéria in March 1859 when he assisted Auguste Mariette in copying texts at different sites throughout Egypt. The texts inscribed on the doorway include the name and titles of the tomb owner: Ptahemwia, the Royal Scribe, Great Overseer of Cattle, and Royal Scribe of Divine Offerings of all Gods of Upper and Lower Egypt. The tomb's location is now lost and the stone elements visible in the photograph are not known from any public or private collection.
This study identified another three objects pertaining to this man: pyramidion Cairo CG 17109 (JE 8371; PM III/2, 770), found at Saqqara in March 1860; an 'unidentified object' (PM III/2, 770) recorded at Saqqara and published by Mariette in Monuments divers (1889 [1872] ), and an Osiriphorous statue (PM V, 47) excavated by Petrie (1902) in the temple of Osiris at Abydos. Mariette copied the 'unidentified object' probably on the same occasion when Devéria took his photograph, and afterwards took the pyramidion with him to the Bulaq Museum.
The architecture and iconography of the tomb as photographed by Devéria yield new information regarding the development of monumental tombs at Saqqara. The method of construction (mud-brick walls with a revetment of relief-decorated limestone blocks) had previously been used as a dating criterion for tombs of the late Eighteenth Dynasty. New data provided by the tombs of Ptahemwia, Ptahmose, and Khay indicate that tombs were continued to be constructed in this manner into the reign of Ramesses II. As such, in two lines of hieratic (wine jar label) found in his tomb at Saqqara. It mentions Year 31, which might indicate the date of a (not necessarily his) burial: Raven et al., Horemheb, V, 188, cat. 329. JEA 102 these tombs appear as 'hybrid' structures with characteristics of both the late Eighteenth Dynasty and early Ramesside Period. The decoration in the doorway suggests that the adoration scene of a tomb owner before a deity (in casu Ra-Horakhty) developed from the tomb owner implicitly adoring the deity during the late Eighteenth Dynasty (the deity is mentioned in the text), towards explicitly adoring the god (fully depicted) during the Ramesside period.
The complete list of titles borne by this official now includes two offices related to the Ramesseum, Ramesses II's Theban memorial temple: Overseer of Cattle and Overseer of the Treasury. Initially, Ptahemwia made a career in the state treasury and he was subsequently employed at the Ramesseum. In both cases, Tia, the king's brother-inlaw, would have been his superior. It is to be expected that Ptahemwia constructed his tomb in close proximity to that of Tia ( fig. 4) , and that in due course it will be (re-) discovered in the necropolis south of the Unas causeway at Saqqara. Fig. 4 . The New Kingdom necropolis south of the Unas causeway at Saqqara, indicating the location of tombs mentioned in the text.
